





















































































































































































‘I’m very fond of this photo. Not that I can remember. You 
can think I can remember four parrots on my arms. But 
ZKDW,GRUHPHPEHULVWKDW,ҋPGHÀQLWHO\ZLWKP\IDWKHU








Ҋ7KLVLVP\XQFOHname of the uncle). And I met him 
WKUHHZHHNVDJRLQname of the place). And he died 
ODVW6XQGD\1RW\HVWHUGD\EXWWKHSUHYLRXV6XQGD\6R
that’s eight days ago. And he was one of my mentors 
VLQFH,ZDVERUQ:KHQ,ZDVERUQ,DFWXDOO\OLYHGLQWKLV
house for a year. Err… And so we had an attachment. 
And so, three weeks ago, I was in this house, the same 
that I speak off, and as I was saying goodbye to him… I 
GLGQҋWUHDOL]HLWZDVWKHODVWWLPH,ZDVVD\LQJJRRGE\HWR
him. But as I was going at the door, I took my camera and 
I took a picture of him.’
‘This photo is quite nice because it reminds me of, of, 
KRZ,IHOWDWWKDWVRUWRIPRPHQWLQWLPHZKLFKLVZK\
I think I picked it, because it has a big association of 
IHHOLQJZHOOEHLQJҋ




was born, you know. And this is the farm of my mum. And 
then, how can I say, my parents, no. And I’m so attached 
to that, err, because, you see.’
‘Whether a visual image really looks like the 
original or not, it has a sort of ritual function in 
telling its viewers something about itself, and 
about society in relation to itself’ (Schirato & 
Webb 2004:77)




arena. It has become a gadget for private 
devices. The number of photographs taken 
every day is enormous. This raises questions 
DERXWWKHYDOXHRUWKHPHDQLQJRIDQLPDJH
HYHU\GD\OLIH















Photographs as a mode and medium for 
the construction of self through time 
